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EXHIBITIONS 



Calendar of New York Exhibitions. 
See page 6. 



New York. 

Anglo-American Fine Art Co., 523 Fifth 
Avenue— Important paintings and art 
objects. 

Blakeslee Galleries, 358 Fifth Avenue- 
Early English, Spanish, Italian and 
Flemish paintings. 

Bohayenture Galleries, 5 East 35th 
Street— Rare books and fine bindings, 
old engravings and art objects. 

Canessa Gallery, 479 Fifth Avenue- 
Antique works of art. 

C. J. Charles, 251 Fifth Avenue- 
Works of art. 

Cooper & Griffith, 2 East 44 St.— Spe- 
cialists in old English furniture. 

Cbttier Galleries, 3 East 40th Street — 
Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street — Ancient and modern paint- 
ings. 

Duveen Brothers, 302 Fifth Avenue — 
Works of art. 

Ehrich Galleries, 463 Fifth Avenue- 
Permanent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Ave. 
—Selected old and modern masters. 

The Folsom Galleries, 396 Fifth Ave- 
nue—Selected paintings and art ob- 
jects. 

Gimpel and Wildenstein Galleries, 636 
Fifth Avenue— High-class -old paint- 
ings and works of art; 

J. & S. Goldschmidt, 580 Fifth Ave.— 
Old ,works of art. 

Katz Galleries, 103 West 74 St.— Paint- 
ings, engravings, etchings and fram- 
ing. Special agents for Rookwood 
potteries. 

Kelekian Galleries, 275 Fifth Avenue — 
Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kleinberger Galleries, 12 West 40th 
St.— Old Masters. 

Knoedler Galleries, 355 Fifth Avenue- 
Paintings of Dutch arid Barbizon 
Schools, and early English mezzo- 
tints and sporting prints. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

Edward Milch, 939 Madison Avenue- 
American paintings, etchings and en- 
gravings. 

Montross Gallery, 550 Fifth Avenue — 
Selected American paintings. 

Louis Ralston, 548 Fifth Avenue — 
Ancient and modern paintings. 

Scott & Fowles, 590 Fifth Avenue— 
High-class paintings by Barbizon and 
Dutch Masters. 

Seligmann & Co., 7 West 36th Street — 
Genuine Works of Art. 

Tabbagh Freres, 396 Fifth Avenue—^- 
Art Musulman. 

Arthur' Tooth & Sons, 580 Fifth Ave- 
nue- — Carefully selected paintings by 
Dutch and Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue- 
Old Masters. 

Yamanaka & Co., 254 Fifth Avenue — 
Things Japanese and Chinese. 
Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and 
American). 

Chicago. 

Henry Reinhardt. — High-class paint- 
ings. 

Washington, (D. C.) 

V. G. Fischer Galleries. — Fine arts. 



Germany. 

Galerie Heinemanh, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 

J. & S. Goldschmidt, Frankfort.— High- 
class antiquities. 

G. von Mallmann Galleries, Berlin. — 
High-class old paintings and draw- 
ings. 

Dr. Jacob Hirsch, Munich. — Greek 
and Roman antiquities and numis- 
matics. 

London.' 

P. & D. Colnaghi & Co.— Paintings, 



Wm. B. Paterson — Pictures and early 
Japanese color prints and pottery. 

Persian Art Gallery, Ltd. — Miniatures, 
Mss., bronzes, textiles, pottery, etc. 

Sabin Galleries*— Pictures, engravings, 
rare books, autographs, etc. 

Sackville Gallery — Selected Pictures 
by Old Masters. 

bhepherd Bros.— Pictures by the early 
British masters. 

Victoria Gallery. — Old masters. 

Arthur Tooth & Sons — Carefully se 
lected paintings by Dutch and Bar- 
bizon artists. 




-:-'-.-- , - • THE BEGGAR,- - / '' ' 

By Edouard Manet. 
Purchased- by the Chicago Art Institute from Durand-Ruel & Sons. 



drawings and engravings by old 
masters. 
Dowdeswell & Dowdcs wells, Ltd. — 
Fine old masters. 

Knoedler Galleries — Paintings of Dutch 
and Barbizon Schools, and early 
English mezzotints and sporting 
prints. 

Netherlands Gallery — Old masters. 
Obach & Co. — Pictures, prints and 
etchings. 



Martin Van Straaten & Co.— Tapestry, 

stained glass, china, furniture, etc. 

Paris. 

Etienne Bourgey — Greek and Roman 

coins. 
Canessa Galleries — Antique works of 

art. 
Compagnie Chinoise Tonying — Chinese 

antique works of art. 
Hamburger Fres. — Works of Art. 
■ Kelekian Galleries — Potteries, rugs, em- 
I broideries, antique jewelry, etc. 



REMBRANDT'S "THE MILL." 

A London newspaper revives the story 
that an American collector has offered 
the Marquis of Lansdowne $500,000 for 
Rembrandt's "The Mill." The picture . 
survived the French Revolution when in 
the Orleans gallery. When that collec- 
tion was dispersed it was bought by an 
Englishman for £500 and later passed 
into the Fitz-Maurice collection for 
£880, finally going to Bowood, the coun- 
try seat of Lord Lansdowne. 

A later cable to the Evening Sun states 
that Lord Lansdowne had given an op- 
tion on the "Mill" to the trustees of the 
National Gallery at the same price offered 
by the American collector, and that every 
effort would be made to keep the picture 
in England. Lord Lansdowne offered to 
contribute, himself $25,000 toward the ; 
purchase. price. . 



FRICK BUYS VELASQUEZ. 

The famous portrait of Philip IV of 
Spain, by Velasquez, recently imported, 
by Scott & Fowles and Knoedler & Co. 
on joint : account from the Agnews in 
London/has been sold to Mr. Henry C. 
Frick, 'and now hangs in one of the draw- 
ing rooms of his Fifth Avenue house. 



THE ROME EXPOSITION. 

Mr. Harrison S. Morris, Commission- 
er to the International Exposition in 
Rome, which is scheduled to open this 
month, has sailed taking with him the list 
of art works invited and the few accepted 
by the Jury. He will probably give out 
this list from Rome. Meanwhile, there 
is much curiosity in art circles as to who 
have been selected to represent American 
art in Rome. 



QUEER REMBRANDT STORY. 

A. cable from St, Petersburg to the 
N. Y. Sun says that the Rembrandt por- 
trait of an aged woman in a black gown, 
recently discovered by a chamberlain of 
the Czar in an antiquary's shop in that 
city, , purchased by him for $5,000, and 
left for restoration, was taken, so says 
the antiquary, by two police agents, and 
returned to said antiquary by a youth, 
cut in halves. 



The 86th annual exhibition of the Na- 
tional Academy of Design will open to 
the public in the Fine Arts Building on 
Saturday next, Mar. 11. The press view 
will be on Friday morning next and the 
reception on Friday afternoon. 



The London Times announces that 
Lord Sackville has sold from the Knole 
collection, Gainsborough's picture, "Miss 
Linley and her brother, Thomas Linley," 
for nearly $200,000. The name of the 
purchaser is not revealed. 



A statue of Apollo, which it is be- 
lieved belongs to the Hellenic period, 
has been found in Algeria, and has cre- 
ated a conflict of authority between the 
Ministry of Fine Arts and the Munici- 
pal Government of Cherchell. The 
former claims it as treasure trove, be- 
longing to France; while the latter in- 
sists that it is the property of the owner 
of the land on which it was found. 



By the will of Mrs. Helen Schermer- 
horn Kingsland, wife of George L. 
Kingsland, the Metropolitan Museum 
was bequeathed these paintings, "The 
month of October," by Ridgwav Knight; 
"The Angel," by Merle, and "The Angel 
of Consolation," by Landell. 



AMERICAN ART NEWS 



BALTIMORE, MD. 

The Baltimore Court House is gradu- 
ally being adorned, room by room and 
corridor by corridor, with a series of 
fine mural paintings by eminent artists, 
the latest work installed being "The Sur- 
render at Yorktown", by Jean Paul Lau- 
rens, dean of French historical painters. 
The Laurens mural was unveiled on Dec. 
8 in the Orphans Court Room on the 
Lexington St. side of the beautiful white 
marble building, French Ambassador 
Jusserand being present as one of the 
speakers. M. Laurens' son, Jean Pierre 
Laurens, well known in Paris as a painter 
of portraits, came to America especially 
to superintend the erection of his father's 
.canvas. 

TFew of the rooms in the Court House 
are well adapted to mural decoration, be 
cause of itheir lack of depth and the dis- 
proportionate height of the wall spaces, 
so that the artist who sets about such 
work is confronted with peculiar prob- 
lems that render an always difficult . un 
dertaking, considerably more so. Not 
only do the embarrassing conditions gen- 
erally prevailling throughout the building 
exist in the room chosen for "The Siege 
at Yorktown", but they are, moreover, 
greatly exaggerated by the fact that the 
surface it fills is divided into sections- 
four, to be precise, by massive pilasters 
of mahogany. 

Had M. Laurens been free to select 
his subject, it is quite doubtful if he 
would have chosen one that necessitated 
continuity of description in all the panels, 
but, considering that the particular 
"story" was the one given him to de- 
pict and that all the knowledge he had 
of the apartment was gained from the 
study of photographs and printed verbal 
data, his success has been but little short 
of remarkable. The painting carries out 
its .architectural entourage better, almost, 
than might have been expected, and, on 
the whole, fulfils the principal require- 
ments applicable to mural art. 

So much for the ensemble. Concerning 
the canvas in its integral parts, how- 
ever, there are factors that cannot, by 
any means be wholly praised. Thus, none 
of the figures in the slightest degree con- 
vey a feeling of life or reality, the rank 
and file of the soldiers in fact being as 
wooden and as stiff as boards, while the 
procedure of the artist in placing several 
of the horses — decidedly out of scale, by 
the way — -where the pilasters of the wall 
strike through their bodies, tends to cre- 
ate an impression of abnormability that 
no other reason for the act can justify. 

A number of tall, graceful trees here 
and there in the design instills a pleasing 
pictorial effect and do much towards 
breaking a possible monotony of line, and 
the color is good, although unduly as- 
sertive and somewhat high in key at pres- 
ent ; this defect, however, will, in all like- 
lihood, be softened up considerably after 
the canvas has been in place some time. 

The composition is well arranged, with 
emphasis cleverly placed upon the dom- 
inant point of interest — .the group sur- 
rounding the two Generals, Washington 
and Cornwallis — and the light is evenly 
permeative without any marked dynamic 
contrasts. 

In his treatment of the leit motif, M. 
Laurens evidently was more concerned 
with generalization than he was with ac- 
curate historical facts, for the features of 
Washington do not resemble, or, for that 
matter, even suggest, any of the accepted 
portraits, while Cornwallis is depicted 
with his back to the spectator. In other 
respects, however, trie portrayal seems to 
be correct in detail, such as the costume 
of the period, etc., for as yet no protests 
have issued from any of the patriotic so- 
cieties, even the particular Chapter of the 
Daughters of the American Revolution 
to which the painting owes its existence 



having, to all intents, given it full sane- \ BOOK REVIEWS. 

ti° n - i ''Masterpieces of American Painting" 

'The. Surrender at Yorktown" is the ; w | t h a selection of 55 photogravure re- 
sixth mural to be placed in the Court productions of oils shown at the Royal 
House, the others being "The Burning ' Academy of "Arts : in Berlin in 1910, the 
of the Peggy Stewart" and Calvert Bar- exhibition arranged by Mr. Hugo Reis- 
tering with the Indians" by C. Y. ' " " " ~ 

Turner; "Washington Resigning his 
Commission" and "Religious Toleration", 
by Blashfield, and "The Four Law- 
givers", by the late John La Farge. 



inger, is a beautiful volume recently pub- 
lished by the Berlin Photographic Co., 
305 Madison Ave. Fifty copies on hand 
made Japanese paper, with an original 
etching by Joseph Pennell, "New York 
from Brooklyn Bridge*"' especially 
printed for this publication, bound in full 
leather and numbered from one to fifty, 
will be sold on subscription for $125 
per • volume, and three hundred numbered 
copies on hand made Dutch paper, bound 
in half parchment, will be sold to sub- 
scribers "for. $60 per volume. All plates 
will be destroyed -after the edition is 
printed. 

The selection of characteristic exam 



DETROIT, MICH. 

Pictures by artist members of the Na- 
tional Arts - Club "•: of N. YV recently 
shown ; there are ' now on exhibition at 
the Art Museum through Mar. io. The 
"Portrait of >a. Young Woman," by 
Homer Boss, is given the, place of honor. 
George W. ; Bellows' "Montauk Point," 
Frederick J. . Waugh's two fine marines, 
and the . examples of the landscapists, 
Gardner Symons, Birge Harrison,. Cullen pies of. the works of- some of the most 
Yates .and Bolton Coit Brown are espe-_ prominent . American painters shown at 
daily praised. the Berlin Royal Academy afterward at 

Director ^Griffith i^ ac- 

with the Hispanic Society of America-- to kriqwledged- .the most representative dis- 
add to 'the present exhibition ther 140 pic-, play of mp.dern American art yet made 
tures by~Sorqlla, now in .Chicago. ■■}■ in Eurppe^ Srid; this volume should be 

Owing' to -the addition: of "many exam- welcomed as a las|ing souvenir of so 
pies. of both old, and modern masters to memorable an event. • ' -. J ••, 
the museum's permanent, collection, it is The paintings are reproduced on hand 
deemed advisable to issue, in future, two made paper and the work is of the high- 
handbooks * dfc- paintings classifying each est order. They illustrate examples by 
collection^ ; The .jury for the seventh John ' W. Alexander, R., A. Blakelock, 
American ^Photographic: Salon is com-- Robert MaeCameron, John S. Sargent, 
posed of : Henry Mosler, ";Ay H. Griffiths, • John La Farge, Winslow Homer, J. Al- 

K den Weir, George Fuller, Henry Golden 
Dearth, Colin C. Cooper, John . H. 



Edmund Hz Osthaus and Geo; W. Stev- 
ens 



PHILADELPHIA.; -^ 

The /Historical Society of Pennsyl- 
vania has recently. added to the Gilpin 
Library- a collection of MSS., letters and 
sketches of Benjamin West. There are 
sketch , .portraits ...-of- George III and 
Queen .Charlotte^ by West,, and the ori- 
ginal sketch, of ihisv portrait of West by : 
Sir Thbrnas^Lawrence. - " / ...•; 

A^special :exhibitio^ 
Augustus ^Qppman^ the^.Art 

Club urifil iliarch, 4* - Abdng the 34 ex- 
amples are, "The Old Trouba , dor, ,, pre- 
sented to the Art Club by John H. Mc- 
Fadden ; "Gossips of the Fountain,": ; "A 
Dramatic Moment— Fishing Boat in 
the Surf," together .with several mono- 
types in color. '■:"".■■'■ 



MINNEAPOLIS (MINN.) 

The loan exhibition by the Society of 
Fine Arts in. their gallery was success- 
ful. Many of the pictures could not be 
hung for lack of space, but were dis- 
played at the same-time'as the later spe- 
cial exhibit of the works of Jules Guer- 
in, which closed today. At a recent 
meeting of the Artists' League, it was 
decided to hold the annual exhibition of 
paintings, (including 'watercolors, etch- 
ings, oils, pastels, and sculpture, in 
March. 

SOUTH BEND (IND.) 

The Art League will exhibit a collec- 
tion of paintings by Indiana and West- 
ern Artists, March 2-10, in the rooms 
of the Indiana Historical Society. In 
addition, there will be a loan exhibition 
of bronzes, porcelains, engravings and 
etchings, specimens made by workers in 
the arts and crafts movement. 



Twachtmann, Leon Dabo, William M. 
Chase, A. H. .Wyant, George De For- 
est Brush r Frank : W. Benson, James Mc- 
Neill Whistler; George Inness; etc. : 

There is an introduction; and histori- 
cal outline of American art by Mr. Chris- 
tian Brinton, which makes the work as 
valuable from the literary and historical, 
.as ''the- art viewpoint. : - 



A Book of Porcelain, published 1 by 
A?;&.C. Black, Lond:cj^;:Macmillan Co.. 
New- York. ; Illustrations by William 
Gibb and text by Bernard Rackh'am. 
\Fhi;a is one of the latest and most elabo- 
rate; works on ceramiesr It. contains 
chapters on Chinese, Japanese, Italian, 
French, German and^English pottery, 
written in an entertaining and instruc- 
tive manner and, while the author does 
not assume to give an exhaustive treat- 
ise on the subject, the book neverthe- 
less contains a. wealth of valuable- in- 
formation for collectors of porcelains. 

Beginning with the Chinese, dating 
from the period of the rough but inter- 
esting earthenware of the Han Dy- 
nasty, the author proceeds through the 
opening of the Christian era, when! 
China of. an artistic nature was first in- 
troduced, with short talks on the Sung, I 
Ming and Fuchien Dynasties. 



NEW ORLEANS (LA.) 

The eighth annual exhibition of the 
Art Association at the Newcomb 
School will open March 18. The pri- 
vate and press view will be held March 
18, and the exposition will close April 
1. A^ collection of 40 oils by leading 
American Artists, assembled by the 
American Federation of - Arts, will be 
shown at the same time. The jury is 
composed of E. Woodward, chairman ; 
R. B. Mayfield and C. W. Boyle. 



A delightful chapter on French porce- 
lain tells the early history of the fac- 
tories 2X Rouen, St. Cloud, Sevres and ! 
Chantilly, and enters into details con- 1 
cerning color and design with descrip- ! 
tions of various important and historical ; 
examples. The chapters on English , 
China have interesting reference to Chel- 
sea, Derby, Worcester and Bristol. • 

The twenty-eight reproductions in 
color have been executed with great 
care by Mr. Bernard Rackham. They : 
are accurately and beautifully painted \ 
and give the reader a satisfactory and 
adequate idea of the original examples ! 
they represent. I 

"Greek and Roman Methods of, 
Painting," by A. P. Laurie, M. A., 
D. Sc, Cambridge University Press, 
London. Price 75 cents net. This is an = 
interesting and valuable book for art- ' 
ists, as it goes carefully into analyses of 



pigments and methods employed by the 
early Greeks and Romans. The author 
has evidently made careful and thor- 
ough investigations and brings evi- 
dence to show the correct view of the 
Pompeian frescoes. He throws fresh 
light on the methods employed in the 
painting with wax on panel, and the 
Greek method of painting on marble 
surfaces. 

Comments are made on the state- 
ments of Pliny and Vitruvius about 
wall and panel painting. The author 
states that the technical methods em- 
ployed in obtaining results by artists 
of past ages remained unaltered from 
generation to generation and that de- 
spite the discoveries of chemists,: etc., 
this conservative habit has. undergone 
little change. Thus, , fox; 'several.-. cen- 
turies the white of eggs was used as a 
drying medium and was continued for 
hundreds, of years after oil' was intro- 
duced. 

The book should be of interest and 
value to artists in the study of color, 
its lasting effect, etc. . . 

"Design in Theory and Practice," by 
Ernest A. Batchelder. The Macriiillan 
Co., 66 Fifth Ave. Price,. $1.75 net. -'An 
entertaining and helpful work, not only 
to teachers and students, but to every 
one -interested in any way in design, 
which it thoroughly explains in its sim- 
plest and most complex forms It reads 
like a story, giving bits of history of 
early craftsmen, their education and 
methods of work; also valuable sugges- 
tions in the employment of line balance, 
i harmony, etc., and is full of instruction. 

The book is profusely illustrated and 
is valuable to tourists abroad, as it de- • 
scribes many artistic designs in the no- 
table 'buildings of Europe. 

The Mond Collection. 

In 1884 Dr. Ludwig Mond commissioned 
the well-known art historian, Dr. J. P. Rich- 
ter,. to form a collection of old., masters. 
No monetary limitations. were imposed, and 
the sole" condition was that the pictures 
should be of museum rank.- After ten years 
j of selection and elimination, the Mond Gal- 
lery was virtually complete. It formed a 
congruous gallery of examples of the great 
Italian schools of the fifteenth and sixteenth 
centuries, the Sienese school being omit- 
ted and preponderance given to North Ital- 
ian painting. A splendid Peruginesque 
Raphael was its most famous feature, but 
it contained also a- finished drawing for the 
Virgin with St. Anne, in the Louvre, by 
Leonardo da Vinci, three pictures of dif- 
ferent periods by Giovanni Bellini, a signed 
Madonna by Gentile Bellini, a superb Man- 
tegna, fine predellas by Signorelli, two deco- 
rative panels by Botticelli, and an admi- 
rable late Titian, not to mention such sec- 
ondary artists as Sodoma, Luini, Crivelli, 
Montagna, Palma, Vecchio, Fra Bartolom- 
meo, Francia, Catena, Antonio Canale, and 
Guardi. Dr. Mond died while this elaborate 
catalogue was in the press, leaving the most 
important pictures of the collection to the 
National Gallery. 

Dr. Richter has produced a catalogue of 
a remarkable and interesting sort. Instead 
of the usual alternation of plates with brief 
descriptions and records of provenance, each 
picture is^ fully interpreted in a kind of es- 
say. Besides the discussion of attribution 
and of place within the artist's oeuvre, min- 
utest attention is paid to literary sources 
and religious symbolism; in short, to all 
historical facts that bear upon the picture. 
From his ripe erudition Dr. Mond makes 
considerable contributions to iconography. 
We may only specify the clarifying in- ' 
terpretation of Mantegna's "The Infant 
Christ at the Fountain." The volume is so 
full of information of this sort that one 
must regret that the index was confined to 
persons and places. The catalogue is de- 
lightful reading, and while it is of a kind 
that presupposes zeal in the publisher and 
extraordinary knowledge in the compiler, 
we think the type will be imitated. By as- 
sembling all relevant information about a 
collection, not merely its enjoyment may 
be greatly enhanced, but also a substantial 
contribution made to the history of art. 
Dr. Richter has worked independently very 
much along the humanely discursive lines 
followed by John La Farge and A. F. 
Jaccaci in their remarkable ' catalogue of 
"Noteworthy Paintings in American Private - 
Collections." 
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Exhibition Calendar for Artists 

CARNEGIE INSTITUTE, Pittsburg, Pa. 

Fifteenth annual international exhibition of oils. 

Entry blanks from America before. .Mar. 13 

Collections in America. 

New York by Budworth, 424 West 52 St Mar. 15-18 

Philadelphia by C. F. Haseltine, 1522 Chestnut St... Mar. 15-18 

Boston by Stedman & Wilder, Trinity PI Mar. 15-18 

Chicago by W. Scott Thurber, 203 Michigan Blvd. ..Mar. 15-18 

Jury meets in Pittsburgh Apr. 6 

Press View ; ..Apr.26 

Opening of exhibition Apr. 27 

Closing of exhibition j une 30 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
86th annual exhibition. 

Varnishing Day * Mar. 10 

Opening of exhibition Mar. 11 

Closing of exhibition . . Apr* 16 

BKLYN. INSTITUTE OF ARTS AND SCIENCES AND YE HANDICRAFTERS' 
CLUB, 246 Fulton St., Bklyn. 

Exhibition of hand-made jewelry. 

Exhibits received Mar. 11, 13 

Opening of exhibition .'.'. . . . M ar ' 15 

Closing of exhibition Apr. 1 



IN AND OUT THE STUDIOS. 



Virgil Tonetti has recently completed 
at his studio, No. 135 East 40 street, a 
group "Primitive man on the Palisades" 
intended for the coming Paris Salon. The 
.two nude figures of Indians' are of he- 
roic size. One stands waiting while an- 
other approaches with a slain deer on 
his shoulders. The composition is dra- 
matic and the expression and modeling 
excellent. The work will add greatly to 
the sculptor's reputation. 



"The Stragglers," by Hamilton Wolf, 
a unique composition containing a num- 
ber of figures, symbolical of struggling 
humanity, is shown at his studio, also 
"The Gropers," an original conception 
depicting the climb of commerce. This 
work has strength of action and is good 
in drawing. He is at present painting | 
portraits. One of a New York woman | 
is especially commendable. ] 



THE HOE SALE. 
(Continued.) 

The eighth day, Feb. 23, of the Hoe sale 
opened with a smaller attendance. Many 
purchases were made by members of the 
Hoe family under other names. It was 
the bargain day of the sale. Mrs. W. K. 
Vanderbilt, Jr., paid $2300 for a silver re- 
liquary bust of St. Ursula and $400 for an- 
other silver reliquary— the auctioneer an- 
nounced that the two reliquaries cost Mr. 
Hoe several thousand dollars more than 
was paid by Mrs. Vanderbilt. Other pur- 
chases made by the same buyer were a 
silver beaker shaped cup for $95, a German 
silver tankard for $45 and another German 
silver tankard for $50. Mr. W. R. Hearst 
paid $130 for a German cup. Crichton 
Brothers secured a silver double standing 
cup for $1100. The total for the afternoon 
was $21,767.50. 

The sale of prints was continued in the 
evening. Mr. E. F. Bonaventure paid $200 
for a collection of 243 proofs and 43 draw- 
ings and gouaches, the complete works of 
Antoine de Marcenay de Ghuy, and $140 
for a color print, "L* Amour et Venus," by 
Louis Martin Bonnet after Boucher. Al- 
bert Rouiller of Chicago paid $150 for 
"Mme. Deshoulieres," after Mile. Cheron 
by P. Van Schuppen. The evening's total 
was $6,555, making the grand total $442,- 
152.50. 

Ceramics were the offering to the bar- 
gain seekers at the ninth day, Feb. 24, of 
the Hoe sale. Purchases were made by 
Mr. Robert Hoe under the name of "A. 
Haviland." The Brooklyn Institute of 
Arts and Sciences purchased an Urbino 
Italian dish for $160, an Urbino majolica 
plate for $120 and an Italian faienza tazza 
for $100. A pair of large presentation bowls 
with covers was knocked down to Mr. R. 



It is not often that the artistic ap- 
pointments and decorations of clubrooms 
are so good and appropriate as to call for 
mention in an art journal. Those of the 
recently completed and opened rooms of 
the Whitehall Club, which are on the 
three upper stories of the thirty-three 
storied Whitehall building at Battery I 
Place and West street are, however, so ' 
out of the ordinary, as to _ call for no- 
tice. These have been executed under 
the supervision of Mr. Harrv J. Davison, 
and are most successful. They make of 
the clubrooms, with their superb vista of 
sea and city, and splendid lighting, more 
of an artistic than a club retreat, Es- 
specially notable are the lounging and 
Wedgwood dining rooms, the last in a 
color scheme of blue, white and gold. 



Henry Golden Dearth gave a reception 
at his Carnegie Hall studio on Tuesday, 
at which he showed several examples of 
his recent work, marines and landscapes, 
all having the beauty of color for which 
his work is noted. One large marine is 
of especial interest for its directness of 
presentation and virility. A smaller ma- 
rine in an entirely different key was 
lovely in tonal effect. The landscapes 
were no less attractive, glowing in color 
and charming in subject. 
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MORA DINNER. 
Given by Mr. Samuel T. Shaw at Salmagundi Club, Feb. 23. 



John Russell, a young Canadian por- 
traitist, figure man and kndscapist, 
long resident in Paris, where he has 
shown at the Salon and won much 
praise for his virility and versatility, is 
showing some 40 oils at the Ralston 
Gallery, No. 548 Fifth Ave., from to- 
day through March 18. Notice will be 
made next week. 



Isaac A. Josephi has recently built a 
studio at Litchfield, Conn. At his Bry- 
ant Park studio are several exceptionally 
fine canvases, his recent work. Some of 
these are low in tone, lovely in color 
and poetical in rendition. One, a sum- 
mer landscape with subtle color values, 
•and well composed, is of especial in- 
terest. 



Hobart Nichols recently built a hand- 
some and commodious studio at Law- 
rence Park, where he has painted a num- 
ber of his always strong and attractive 
landscapes. 



Some four hundred specimens of early 
Persian and Babylonian faience, glass, 
and other objects, from the well known 
Paris and New York firm of Tabbagh 
Freres were placed on exhibition at the 
American Art Galleries, No. 6 East 23 
St., on Wednesday, and will be sold 
there at auction on Monday and Tuesday 
afternoons next at 2.30 o'clock. There 
are some fifty prayer rugs, XVI-XVIII 
century weaves, a remarkable collection 
of Persian miniatures and MSS, among 
the latter one owned by the builder of 
the Taj Mahal, Shah Jahan, a glass cam- 
eo head of Claudius Caesar, first century, 
and some second century sculptured 
heads from Palmyra. 



The pictures owned by the late Peter 
Schemm of Philadelphia, as was an- 
nounced in the American Art Nezvs some 
time' ago, and which comprise fair and 
good examples of the modern French, 
German and Dutch painters, notably a 
fine Schreyer, will be exhibited at the 
American Art Galleries from Mar. 10, 
and will be sold at auction at Mendels- 
sohn Hall, probably Mar. 16-17. 



Prince Paul Troubetzkoy, the sculptor 
whose exhibition at the Hispanic Society 
of America's building has excited much 
favorable comment, has taken a studio 
in the Miller Building, 1931 Broadway. 



Hoe for $550. The Pennsylvania Museum 
paid $110 for an Urbino majolica dish and 
$30 for an oval dish of faience attributed 
to Bernard Palissy. The total for the 
afternoon was $15,617.50. 

Mr. R. Hoe paid $170 for "La Bergerie," 
by Charles Jacque. Albert Rouiller of 
Chicago paid $290 for a Millet etching, 
"Two Men Digging." The evening's sale 
realized $6,335, making the grand total 
$464,105. 

The tenth day, Feb. 25, of the Hoe sale 
was devoted to snuff-boxes. ' Mr. E. F. 
Bonaventure paid $1025 for a French tor- 
toise shell snuff-box, $575 for a gold Louis 
XVI oval snuff-box, $400 for a rectangular 
shape Louis XVI snuff-box and $350 for a 
gold Louis XVI oval snuff-box. Mrs. Og- 
den Miills paid $225 for a gold Louis XVI 
oval snuff-box. Mr. George Hearn made 
several purchases, getting an English 1790 
tortoise shell box with a three-quarter 
length portrait of mother and child, for 
$120; a rectangular English gold box with 
a pattern design and floral scroll border 
filled in with enamel for $150, and an oval 
gold box, having panels with mermaids and 
floral rosettes in relief for $80. The sale 
realized $18,415. 

In the evening framed prints were sold. 
The sale realized $6,440, making the grand 
total $488,960. 

Watches, miniatures and fans were sold 
at the 11th day, Feb. 27, of the Hoe sale. 
Mr. A. A. Healy made several notable pur- 
chases. J. & S. Goldschmidt secured a XVI 
century German gold watch. James Elver- 
son, Jr., paid $320 for a miniature of Na- 
poleon by Isabey. Mrs. Joseph Pulitzer 
paid $380 for a miniature of Catherine, 
Queen of Poland, by Van Loo. The sale 
realized $27,792.50, making the grand total 
$517,352.50. 



EXHIBITIONS. 

Kleinberger Galleries — Old Masters. 

Knoedler Galleries — Paintings of Dutch 
and Barbizon Schools, and ear*y 
English mezzotints and sporting 
prints. 

Tabbagh Freres — Art Oriental. 

Reiza Kahn Monif — Persian antiques. 

Arthur Tooth & Sons.— Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Stettiner Galleries— Ancient works of 
art. 



Salmagundi Oil Display. 

While the annual, exhibition of oils 
now on at the Salmagundi Club is scarce- 
ly up to the standard of previous 
"shows," it contains several examples, 
well worthy of note as for example J. 
Francis Murphy's typical delicate tonal 
tender landscape, "In June," deservedly 
awarded the Evans prize; Warren 
Davis's well drawn nude, which took an 
Isidor prize and E. L. Blumenschein's 
portrait, -also awarded an Isidor prize. 

Mr. Samuel T. Shaw, ever on the alert 
for new and worthy talent, discovered 
in W. J. Aylnard's "Ashore" a deserv- 
ing subject for the Shaw purchase prize. 
This is a strong, well composed canvas. 
Roswell M. Shurtleff is represented by 
"October Snow," a nice composition with 
good distance effect. E. 'Irving Couse's 
"The B'adger Skin" is a typical exam- 
ple; Charles Bittinger sends one of his 
fine interiors, "Madam Du Barry," and 
"The Salmagundi Auction," by John 
Johansen is characteristic and full of ac- 
tion. Hobart Nichols' "Bass Rocks" is 
a virile piece of painting and good in 
color. Charles Warren Eaton's "Au- 
tumnal Moon" is nice in tone; Gardiner 
Symons' "New England Village in Win- 
ter" has good distance and is a strong 
work. Ernest D. Roth sends a good 
snow picture. David Gue shows one of 
his fine marines, "Rising Tide," and W. 
Granville Smith is represented by an 
airy, sunny landscape. John Rettig's 
"Fritz Thaulows' Last Journey" is an 
impressive subject well rendered. 

Other works worthy of mention are, 
Will Drake's "Royal Game; Joel Nott 
Allen's "Portrait;" Cullen Yates' "Sea 
View;" William J. Hays' "The Jumper," 
full of action and well drawn; Charles 
F. Naegele's "Portrait;" Birge Harri- 
son's "October Sunlight," lovely in col- 
or; Frederick* J. Waugh's strong mar- 
ine ; Charles P. Gruppe's landscape ; Glen 
Newell's "Freezing Over," a good com- 
position ; Wm. E. Norton's "The Mussel 
Gatherers," nice in tone; J. Campbell 
Phillips' portrait of J. Scott Hartley, and 
Joseph Barton's "The Falls." The ex- 
hibition will continue until March 13. 



ARTISTS' CARDS. 



25 cents a line — minimum 4 lines. 
4rO% discount succeeding issues. 



Verboeckhoven. — For sale, a characteristic 
interior by this artist (size 21^x14^), price 
moderate. If interested address "Sales 
Dept." American Art News office. 



NEW YORK 



School of Applied Design for Women 



-Incorporated 1892- 
Silk, Wall-Paper and Book-Cover Designing, An- 
tique, Composition, Life and Costume Classes, 
Fashion Drawing, Historic Ornament, Architecture, 
Conventionalization. Headquarters for Women 
Students, Society Beaux-Arts Architects. Free 
Reference Library. 160-162 Lexington Ave. 



THE HENRI SCHOOL 

Z^ £ Wr OF ART 

Classes in Drawing, Painting and Composition under he 

instruction of ROBERT HENRI and HOMER BOSS 

FPortrait Classes for Men and Women. Day and Evening 
'Life Classes for Men and Women. Composition Class. 

v Season of 1910-1911, September 19 to May 27 
I For Catalogue and all information address 

HOMER- BOSS, Director, 1947 Broadway, New York 
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Vermeer came from France to Phila- 
delphia and Mr. Widener, the Velas- 
quez portrait of Philip IV to New 
York and Mr. Frick, the Percy Van 
Dycks to Washington and Mr. Clark, 
and now a great Turner awaits dispo- 
sition in New York, and it is reported, 
that Rembrandt's landscape, 'The 
Mill/' valued at a half million, may fall 
to an American collector out of the 
Marquis of Lansdowne's collection. 

Last year saw the importation of the 
Catteneo Van Dycks, the Franz Hals 
family group, and the Velasquez por- 
trait of Duke Olivares. Where the 
money is the great art works out of 
the European collections will inevitably 
proceed. "History repeats itself!" 



COPIES FOR SALE * 
Brentanos,.sth Ave. & 27th St. 



Advertising Rates on Application. 



The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and otter art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 



WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 



BERLIN. 

American Woman's Club . .. . 49 Munchenerstrasse 
Ed. Schulte . . TS Unter den JLinden 

BRUSSELS. 
Credit Lyonnais . . . ... . . . 84 Rue Royale 

LONDON. 

American Express Co . Haymarket St. 

Allied Artists' Ass'n 67 Chancery Lane 

W. M. Power 123 Victoria St., S. Vr. 

MUNICH. 

Galerie Heinemann 5, Lenbachplatz 

PARIS. 
American Art Students' Club . 4 Rue de Chevreuse 

Brooklyn Daily Eagle 53 Rue Cambon 

Morgan, Harjes & Cie 31 Boul. Haussmann 

American Express Co. 11 Rue Scribe 

Cercle Militaire 49 Avenue de L'Opera 

Credit Lyonnais 21 Boul. des Italiens 

Comptoir National d'Escompte . 2 Place de 1' Opera 

Munroe et Cie ...'... 7 Rue Scribe 

Chicago Daily News Place de l'Opera 

Thomas Cook & Son Place de l'Opera 

Students' Hotel 93 Boul. St. Michel 

Lucien Lefebvre-Foinet . . 2 Rue Brea 



AMERICA— WORLD'S ART MART. 

Never was the axiom that "history 
repeats itself better exemplified than 
by the continued importation from the 
ancient homes of Furope of great mas- 
terpieces. When, in the days of the Ren- 
aissance, Venice and Genoa and other 
Italian cities, then at the height of 
their power and glory, attracted through 
the wealth of their merchant princes 
•and nobles, the great art works of the 
time, so later did these, with the shift- 
ing of power and wealth to Holland and 
later on to England and France, find 
their way to those countries. Later on, 
again this time by and through con- 
quest, some of the world's masterpieces 
.under Napoleon went to France. 

And now the pendulum has swung 
far westward and America has become, 
the art mart of the world. Within the 
past three months there have come 
from fanious foreign collections and old 
English mansions, some of the most 
costly and noted of great pictures. The 



LATEST ACADEMY SCHEME. 

Mr. John W. Alexander, President of 
the National Academy, is fertile in 
schemes and plans for a new Academy 
building. We regret that he has not 
acted on our suggestion and circulated 
a petition to. Mr. Frick for the donation 
of the well located old Lenox Library 
Building, for the purpose, but he now 
announces that if the city will condemn 
the two block fronts on the east side 
of Fifth Ave., from 40 to 42 streets, this 
location would make an excellent site 
for a new Academy building/ whieh 
would well complement the new Li- 
brary just opposite. The suggestion is 
a good one, but the enormous cost of 
the proposed site would, we fear, pro- 
hibit its being selected. To close up a 
street, such as 41st, would also be a 
matter for careful consideration. Fine 
as would be the site we cannot feel 
that it is a feasible one, and we ask 
Mr. Alexander to again turn his atten- 
tion to the Lenox Library suggestion. 
Mr. Frick has just given, it is reported, 
nearly a half million dollars for a Velas- 
quez portrait. A site for an Academy 
building would be a more enduring 
monument to his public spirit and civic 
pride. ... * 



THE DUVEEN CASE. 

The New York Herald states that 
Duveen Brothers have intimated to the 
government officials that they are will- 
ing to pay the government approxi- 
mately $1,000,000 in settlement of the 
civil claims against them. 

It was reported that Duveen Brothers 
had stipulated that the government 
agreed to impose only a fine in case of 
conviction in the criminal case against 
them, but it is now declared, however, 
that no such demand has been made by 
the dealers and that if an offer of $1,- 
000,000 is accepted by the government 
the criminal prosecution will not be 
affected in any way. 

Henry A. Wise, U. S. District At- 
torney, asserts that Attorney General 
Wickersham has not been giving at- 
tention to the case, as has been re- 
ported, and that the government does 
not contemplate an agreement for a 
compromise in the criminal case. 

"I. am going right ahead with the 
prosecution of the criminal case and 
there will be no compromise," declared 
Mr. Wise. 

No offer of settlement in customs 
frauds is formally recognized by the 
government until those seeking a set- 
tlement have deposited with the Sub- 
Treasury a sum equal to the amount 
offered. It is said that Duveen Brothers 
have not made such a deposit. 



OBITUARY. 
John M. Carrere. 

John M. Carrere, the architect, died on 
Wednesday evening in the Presbyterian 
Hospital as the result of a taxi-cab acci- 
dent Feb. 11 last. He was born in Rio 
Janeiro in 1858, the son of John and 
Anna Maxwell Carrere, both Americans, 
was educated in Switzerland and Ger- 
many, and spent five years in the Beaux 
Arts in Paris, where he was graduated i 
in 1882. Returning home he entered 
the employ of McKim, Mead and White 
in 1883, and two years later, formed, 
with Thomas Hastings, the firm of Car- 
rere and Hastings, which lasted until his 
death. 

He was a member of the leading Ar- 
chitectural and Fine Art Societies, twice, 
president of the New York chapter of 
the American Institute of Architects, and 
an Academician. 

With Mr. Hastings, Mr. Carrere de- 
signed some of the most noted buildings 
in the country and left a lasting impres- 
sion upon American architecture. The 
Moorish hotels at St. Augustine, the New 
Theatre, Harvard Club, Carnegie Insti- 
tute, Washington, Yale Memorial build- 
ings, the country houses of E. C. Bene- 
dict, C. Ledyard Blair, Giraud Foster 
and the city houses of the late R. M. 
Hoe, Henry T. Sloane, Dr. Herter, Dr. 
Dunhanv Elihu Root, Burrall Hoffman 
and George L. Rives, were among their 
creations. -Mr. Carrere married Miss 
Marion Dell of Jiacksonville, Fla., in 
1886, who, with two daughters, survive 
him. 



Fritz von Uhde. 
Fritz von Uhde, the German historical 
and genre painter, died in Berlin last 
week. He was born in Saxony in 1848, 
served in the army until 1877, and then 
went to Munich to study the old German 
masters. A little later, not finding 
himself in • sympathy with Piloty 
arid Diez, he went" to Paris to study in 
Munkacsy's studio. He painted his "Fam- 
ily Concert" in 1881, and his "Arrival of 
the Organ Grinder" in 1883. He became 
then an intense naturalist, and began that 
series of paintings of Biblical scenes and 
subjects, with modern surroundings and 
costumes which made a sweeping change 
in German art ideas and methods, and in 
which he was followed by the younger 
painters of Germany. His "Suffer little 
children to come unto Me"* in the Leip- 
zig Museum, and "The Walk to Bethle- 
hem," are perhaps his most widely known 
works. 



James Fitz Gerald. 
James Fitz Gerald, an art dealer and 
salesman, well known to the art business 
world of New York and Baltimore, died 
suddenly of pneumonia Monday morning 
last in this city. He was born in 'Ireland 
in 1845, and when eighteen, came over to 
Baltimore and established an art business. 
Some thirty years ago he entered the 
house of William Schaus as a salesman, 
and was with -the house for many years. 
He had been connected with the Fifth 
Ave. Art Galleries the past few years. 
He leaves a widow, a daughter, and three 
sons. Mr. Fitz Gerald had many of the 
virtues and few of the faults of his race, 
a most genial and agreeable personality, 
and a charm of manner and conversa- 
tion which, with a generous character, 
endeared him to a host of friends, who 
mourn him deeply and sincerely. 



William Graham. 
William Graham died in his 83rd year 
in Buffalo, N. Y., last week. For many 
years he lived and worked in Capri, 
where he had a studio with Charles Caryl 
Coleman. His work is represented in 
most of the art museums of the world 
and in private collections. 



QUESTIONED HISTORICAL 
PORTRAIT. 

Editor American^ Art News. Dear Sir: . 

In your issue of Feb. 18 you publish a 
letter from Mr. Charles Henry Hart of 
Philadelphia, arraigning you for stating 
that the portrait of Mary Ball Washington, 
in the Wm. Lanier Washington collection, 
in the Jumel Mansion was painted by Adolf 
Ulric Wertmuller in 1784, to which you 
rejoin, "The statement on which we based 
our article was prepared 'by Mir. W. H. Shel- 
ton, curator Jumel Mansion." 

I beg through the Art News to say that 
the original statement in the N. Y. Evening 
Post, made by me as above, was on the 
claim and belief of M)r. Washington who 
owns the picture. I had not examined the 
authorities as to Wertmuller's coming to 
this country, all of whom seem -to agree 
that he came in 1794, except "Bryant's 
Dictionary," which puts it as late as 1797, 
which was the date of his return and as- 
suming citizenship. 

Mr. Hart is evidently correct in his as- 
sertion that the portrait was not painted" by 
Wertmuller, and Mr. Washington will 
doubtless concede as much. What I wish 
to do in reply to Mr. Hart, is mainly to 
defend Mr. Washington's good faith in 
making the original claim. 

The portrait came to him from Dr. A. A. 
Davis, of 149 East 63 St., N. Y., theri a 
very old man, and since dead. On the back 
of the canvas is the signed statement of 
Dr. Davis to Mr. Washington. 

New York, March 20, 1905. 
"The oil painting, 18x21^, which 
I have this day. transferred to you, 
is an authenticated original portrait 
from life of MARY BALL WASH- 
INGTON, the mother of GENERAL 
GEORGE WASHINGTON, and was 
painted by Adolph Ulrich Wertmul- . 
ler, a native of Stockholm, Sweden, 
who. visited America 1784-1786, at 
which time he painted portraits of 
General Washington and the above 
mentioned portrait of his mother. 

"This portrait of Mary Ball- Wash T 
ington was found in Fredericksburg;, 
Va., about 1850, by Shear jashub 
Spooner, author of the Dictionary of 
Painters and Engravers, and the re- 
storer of Boydell's 'Shakespeare Gal- 
lery/ who bought it from a member 
of the Ball family, who found it rolled 
up in an old trunk where it had been 
for many years. 

"Upon the death of Mr. Spooner it 
became the property of his widow,, 
who died about 1885, in Plainfidd, 
N. J., who bequeathed if to her sister, 
the wife of Henry P. Townsend, Esq., 
of 609 Madison Ave., New York City. 
"Mrs. Townsend gave it to me dur- 
ing her lifetime to be delivered after 
her death, and it came into my pos- 
session in May, 1904."/ 

(Signed) A. A. Davis. 
It was claimed by the several owners 
of the portrait, that Spooner assigned it to 
the brush of Wertmuller. 

In December, 1908, Mr. Washington con- 
tributed an article ' to the "Pennsylvania 
German," a magazine of genealogy, etc., in 
reply to an article by the Rev. Horace Ed- 
win Hayden, who stated that "no portrait of 
Mary Ball exists except Lossing's fictitious 
portrait." The last paragraph in Mr. Wash- 
ington^ article concludes: "It would please 
me very much to hear from those compe- 
tent to pass judgment as to their opinion 
or conclusions as to the genuineness of my 
portrait, and I shall be pleased to give am- 
ple opportunity to any one interested to in- 
spect and study it carefully at my home at 
1700 Broadway, New York." 

I can say of the portrait that it belongs 
to the period when Mary Ball Washington 
lived, and that it is a distinguished example 
of some able painter's work, and that it 
bears a striking family likeness to George 
Washington. It is of the period when por- 
traits were not signed. Probably there is 
no portrait of Washington by Stuart or 
Peale or Trumbull, bearing the signatures 
of these painters. (I speak^ without the 
authority of an examination.') The Best 
painters were comparative nobodies, who 
were not suffered to attach their names to 
the portraits of their distinguished patrons. 
That was a very convenient condition, 
when Stewart's eyes gave out and his 
daughter Mary continued to produce the 
misleading Athenaeum portrait. It, at least, 
saved a very worthy lady from the charge 
of forgery and gave her a means of liveli- 
hood long after her father died. 

I am sure Mr. Washington will welcome 
criticism of the portrait from all visitors to 
the Washington Headquarters in the^same 
modest spirit that prompted him -to write 
the concluding paragraph of his article in 
the Pennsylvania German. 

W. H. Shelton, Curator. 
Washington Headquarters, 
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LONDON LETTER. 

London, Feb. 23, 1911. 

: Mr. Jacques Seligmann made what must 
surely -De a. record even at Christie's on 
Feb. 17. The occasion was the disposal 
of the late Lady Amelia Beauclerc s art 
collection, whicn included an exquisite 
lfttle bronze allegorical group, about 
elgnt inches high, representing "Virtue 
Overcoming Vice." Obviously Floren- 
tine work of the first halt ot the six- 
teenth century and in the manner of 
Jtsenvenuto Cellini, several good judges 
witnout hesitation assigned uie group to 
the master himself, ihe first bid for 
this little masterpiece was only 1UU gas., 
but the second jumped it up to 1,000, 
•and- after- a keen fignt it was eventually 
secured at £3,045 by Mr. Seligmann, 
who had specially crossed from rans to 
attend this sale. Within fifteen seconds 
ot tne fall of the hammer, the group 
had been hastily wrapped up and was 
being- carried off in a motor car by the 
lucKy owner, en. route for Paris again. 

Otner recent sales at Christie's pro- 
duced tew notable prices, except in two 
cases of portraits by lesser known mas- 
ters. Hone's portrait of Mrs. A. Blake 
Foster made £1,102, 10s., and a portrait 
of : a lady by W. A. Hobday was bought 
by Agnew's for £1,467, 10s. Two 
Uuarai subjects brought £756 the pair, 
ana an eariy Englisn portrait of Admir- 
al bamuel Graves, commander of the 
british fleet during the American war, 
made £546. 

I wo notable declines in value were 
Burne-Jones's "Saints Barbara, Doro- 
thea and Agnes," which made £168, 
against £315 paid for the same in 1886, 
ani G. F. Watts's portrait of the first 
Lord Lyndhurst, which only brought 
£54, 12s. this week as -against the £ 120, 
15s. obtained for it in 1887. 

The gross^estate of the late Sir William 
Agnew, of Bond Street fame, has been 
sworn at £ 1,353,592 and the million- 
aire dealer has bequeathed to the Na- 
tional Portrait Gallery Reynolds' _por-| 
trait of "Mrs. Hartley -and Child," and 1 
a portrait of Sir John Tenniel by Frank i 
Holl. To the Tate Gallery, Sir William 
has;left Fred Walker's watercolor sketch 
for -his famous picture, "The Harbor of 
Refuge," and to the Whitworth Insti- 
tute, Manchester, he has given a large 
bronze figure by Gilbert and watercolors 
by Oatermole, William Hunt, H. Stacy 
Marks and others. 

Mr. Humphry Ward, husband of the 
•popular novelist, has resigned his posi- 
tion as art critic to "The Times," and is 
succeeded by Mr. A. Clutton Brock. By 
royal command Mr. Eugene Cremetti of 
the McLean Galleries in the Haymarket 
had. the honor of submitting at Buck- 
ingham Palace this week, two paintings 
of King George V by the French por- 
trait 1 painter, M. Georges Scott. 

At the Persian Art Gallery, 128 New 
Bond St., may be. seen some of the choic- 
est specimens gathered during the recent 
exploration and excavation in Persia by 
Mir. Hi K. Kevorkian, of which the an- 
tiquarian world has heard so much. The 
finds, which consist of lustred -and enam- 
eled pottery, gilt . enameled glasses, .and 
gold and silver inlaid bronzes, are most- 
ly of the Mohammedan epoch from the 
7th to the 13th centuries, and have been 
excavated from Rhages, Sultanabad, Ava 
and other parts of central Persia. The 
colors are indescribably beautiful, and 
the designs are masterly, while some 
have that lovely iridescent lustre that in 
most -cases considerably adds to the 
beauty of these treasures, which only 
burial in the ground for many centuries 
will give. The discovery of these re- 
markable objects has served to fill in 
that gap in Persian history which has 
always existed. 



At the moment there is a special ex- 
hibition of Persian Caligraphie and 
miniature painting: It has been said 
that "If we wish to describe the essence 
of the Mohammedan 'art we must look 
upon their writings as its most promi- 
nent ingredient." These choice exam- 
ples mostly of the 15th, 16th, arid 17th 
centuries, which have never before 
emerged from the palaces and temples 
where they have been preserved, show 
the high expression of an abstract sense 
of beauty which inspired the Mohamme- 
dan caligraphist and artist in. his work. 
What strikes one at the first glance is 
the unsullied brilliance of the painting 
and it takes a little time also to appre- 
ciate the expression and poetry of the 
work. • It is the kind of "work you grow 
to appreciate more and more. 



PARIS LETTER. 

"' Paris, Feb. 23, 1911. 

Tonying (Cie Chinoise) of the rue 
Laffitte are showing in their stock two 
porcelain vases of the Kanghi period of 
beautiful design worth 24,000-25,000 frs. 
Celadon ground vases and flower pots of 
the Ming period in porcelain, and a per- 
fume burner over 400 years old. A pot- 
tery figure of a warrior of the 11th cen- 
tury, of the Soong period, and a rare pot- 
tery in glazed drawing design of the same 
period, are valued at 5,000 frs. A screen 
over 300 years old of the Kanghi period 
is decorated with paintings. Among the 
crystals is a green jade hanging vase 
with a fine ivory stand worth 13,000 frs. 
In addition to the many other Chinese 
works of art are two sets (each of 12 




- - ' . MADONNA AND CHILD, 
By Lucca della Robbia. 
In Lanna Collection to be sold in Berlin, March 21. 



LOS ANGELES. 

A number of mezzotints were recently 
exhibited by F. G. Stevenson and Miss 
E. Gulland, of London, at the Gould 
Gallery. Among the impressions shown 
were those from Raeburn's portrait of 
Mrs. Scott Moncrieff, now in Glasgow, 
Mrs. Siddons, by Lawrence; Countess of 
Salisbury, by Reynolds, and "Children 
Bathing, ,, by Lloppner. . At the Hotel 
Green, Pasadena, Oscar R. Coast of New 
York recently exhibited a series of land- 
scape scenes in the Mojave Desert. The 
artist is a member of the Salmagundi 
Club and comes to the Pacific coast every 
winter to secure subjects for his pictures. 



panels) of hanging screens over 300 
years old, paintings of hunting scenes 
and figures in costumes. 

The Exhibition d'un Groupe d'Artistes 
Americains de Paris at the Galerie De- 
vambez is the first in which Americans 
have shown exclusively here, ifte un- 
fortunate part of such an exhibition is 
that several of the well known Americans 
who compose the Paris Group have been 
left out, and noticeably several of the 
women painters and sculptors who enjoy 
more than some of the exhibitors repre- 
sented a reputation in the art world of 
Europe and America. 

Only one sculptor, Paul W. Bartlett, 
exhibits, with a case of six or eight beau- 
tiful bronzes in rich color, delicate green 
to deep reds, but there are other sculptors 



who might have been included, and -bad - 
feeling lias been provoked among these 
and some painters who should have been 
invited. 

The place of honor is rightly given to 
three canvases by Richard Miller; a 
fourth by. him hangs elsewhere. The 
artist's work is well known in France 
and is much admired for its free manner, 
good color and arrangement. The 'Tor- 
trait de Mme. M.," a scheme in gray and 
mauve rose, is notable for its delicacy and 
refinement. "Femnie nue" in a hign key 
is a delicate scheme in whites and greens. 
"L'ete" and i¥ Le cafe" are afterwards to 
go to the Rome Exhibition. The former 
is a garden ' effect and the latter in his 
former manner— a night light effect. F. 
C. Frieseke with eight canvases is most 
effective in "Le the dans le jardin" with 
luminous vibrating atmosphere. 

P. C. Dougherty has three landscapes 
all good in color. Edward Steichen is 
original in his conceptions, which while 
sometimes weird, are decorative and not 
commonplace. E. P. Ulmann shows sev- 
eral fine impressions and Lawton Parker 
several garden effects. Several of the 
impressionists seem to have borrowed the 
same tube of green. 

Other exhibitions are Buehr, Butler, 
Timothy Cole, Fromuth, Griffin Heartt, 
MacLaughlan, Mauer, Fennel, Aid, Schu- 
macher, Singer, Biesel, Miss Thomason, 
Walden and Webster. 

The sixth Exposition de la Societe In- 
ternationale de la Peinture a l'Eau is on 
at Chaine and Simonson's Gallery, Rue 
-Caumartin. On the opening afternoon 
the American Ambassador, Mr. Bacon, 
and M. Dujardin-Beaumetz, Under Sec- 
retary of State of Fine Arts, visited the 
exhibition, which is particularly good and 
undoubtedly one of the most interesting 
held during the year, while as a water 
color show it is unique. Unfortunately 
none of the honorary members, Sargent, 
Israels and Marcel, are represented. 

The President, Gaston La Touche, with 
five exhibits in his soft, delicate, flowing 
washes, shows schemes in blue and gold, 
gray and gold, and golden greens. His 
"Coulisse" is a brilliant rich harmony in 
soft color. Ferdinand Luigini in his 
characteristic disposition of color and 
broad, transparent treatment is delight- 
ful. "Le Canal de Nieuport" and "Che- 
vaux de halage" are especially charming 
in composition and color. 

Albert Besnard exhibits only one, "Le 
Pont au Change," an effect of twilight 
with contrasting deep blues and orange. 
In Frantz Charlet's "Jeux d'enfants," the 
childish poses and atmosphere are en- 
hanced by subtle color tones. Lucien 
Simon's "Ceremonie religieuse" in sober 
greys is strongly contrasted by "Petite 
Bretonne" in its luminous fresh color. 
J. Francis Auburtin, with five numbers, 
shows a landscape and marine in a 
dreamy delicacy of opaque grays. 

Walter Gay's five interiors, rich, direct 
and in crisp and transparent washes, are 
•among the most noticeable canvases for 
their charming grays and gold, silvery 
greens and rich orange harmonies. Alex- 
andre Marcette shows several fine ma- 
rines, remarkably his "Barques en de- 
chargement," and Charles W. Bartless, 
nudes in sunlight. 

Raymond Bigot's birds in a feeling of 
Japanese design are decorative in man- 
ner. Henry Cassier exhibits several 
charming landscapes with architecture 
notably "La grande figlise (Holland)," 
an imposing silhouette in a snowy at- 
mosphere. Sir Alfred East's "Carnaval 
Espagnol" is free in manner and beautiful 
in color. Gennaro Favai shows three in- 
teresting large pieces in distemper, fin- 
ished by varnishing. Louis Gillot's river 
landscapes are schemes in grays, and 
Miss Florence Este's exhibits are deco- 
rative in manner and feeling. 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 



Berlin Photograph Co., 305 Madison Ave. 
— Loan exhibition of works of Alfred 
Stevens, to March 11. 

Brooklyn Institute of Arts & Sciences, 
Eastern Parkway — Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

Charles, 251 Fifth Ave.— The Charles Mann- 
heim collection of art objects. 

Cottier Galleries, 3 East 40 St.— A collection 
of early English portraits. 

Enrich Galleries, 463 Fifth Ave.— Early 
Italian paintings. 

V. G. Fischer, 467 Fifth Ave. — Special exhi- 
bition .. of selected Old and Modern 
Masters. 

Folsom Gallery, 396 Fifth. Ave. — Pictures 
by Charles H. Woodbury. Monotypes by 
J. F. Fraser and colored etchings by M. 
Kubin. Opens March 8. 

Gimpel & Wildenstein, 636 Fifth Ave — 
Choice Spanish portraits. 

Hispanic Society of America, 156 St., West 
of -Broadway— By The American Numis- 
matic Society — Sculptures by Prince Paul 
Troubetzkoy, to Mar. 12, from 11 A. M. to 
6 P. M., and Mexican majolicas owned 
by Mrs. R. W. de Forest. 

Katz Galleries, 103 West 74 St.— Paintings 
by John F. Carlson and pastels by Har- 
old M. Camp. 

Knoedler Galleries, 355 Fifth Ave.— A col- 
lection of 35 water colors by Winslow 
Homer. 
Paintings by Jean Paul Laurens. 

Macbeth Gallery, 450 Fifth Ave.— Paint- 
ings by Paul Dougherty, William Sartain, 
Daniel Garber and F. Ballard Williams. 
Opens March 9. 

Metropolitan Museum — Special memorial 
exhibition of works by Winslow Homer. 

Metropolitan Museum, Central Park— -Open 
daily from 10 A. M. to 5 P. M. Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Metropolitan Museum — Special loan exhi- 
bition of arms and armor, to April 6. 

Montross Gallery, 550 Fifth Ave. — Paintings 
by Gari Melchers. 

National Arts Club, 119 East 19 St.— Col- 
lection of antiques. 

Walter Shirlaw Memorial exhibition. 
Opens March 9. 

Photo-Secession Galleries, 291 Fifth Ave. — 
Water colors by Cezanne. 

Ralston Gallery, 548 Fifth Ave.— Paintings 
by John Russell. 



AUCTION SALES. 

American Art Galleries, 6 East 23 St. — 
Oriental art, antiquities, Sultanabad ware, 
etc., owned by Tabbagh Freres, March 6, 
7, at 2.30 P. M. 

Fifth Avenue Art Galleries, 1-5 West 45 
St. — Antique tapestries, paintings, etc., 
by order of Mr. C. F. Williamson of 
Paris, Mar. 4, at 3 P. M. 



Alfred Stevens Pictures. 

Twenty-five typical examples of the 
dainty delicate and refined work of the 
Belgian painter, the late Alfred Stevens, 
from the collections respectively of 
Mmes. Louis H. Pelouze, David P. 
Kimball, Messrs. Hugo Reisinger, Wil- 
liam M. Chase, J. J. Heim, Burton 
Mansfield, Charles A. Walker, F. B. 
Jennings, and the estate of Warren B. 
Hill, through courtesy of Major Emory 
S. Turner, and Messrs. Doll and Rich- 
ards and R. C. and N. M. Vose, are 
on exhibition in the new and handsome 
. galleries of the Berlin Photographic 
Co., No. 305 Madison Ave., through 
March 11. 

In an appreciative and charmingly 
written preface to the little catalogue 
by Mr. Martin Birnbaum, it is stated 
that "No exhibition, composed solely of 
Stevens pictures, has been held here, 
and probably no such opportunity to 
see them will ever again be afforded, 
such as the unique exhibition of his 
work at the ficole des Beaux Arts, 
Paris, in 1900, to which all the fashion- 
able women of Paris flocked, eager to 
help honor the artist who for half a 
century had been their most delicate 
interpreter. ,, Mr. Birnbaum also well 
says: "Long before Whistler appeared 
on the scene, Stevens invented sym- 
phonies and harmonies in canary yel- 
low, the sky's own blue, mother of 
pearl, and delicate rose. In fact, the 
eccentric American, who was his con- 



temporary and admirer, owed a great 
deal to him, and we may add, also, to 
Albert Moore. Their world was a gay 
one. His social and material success, 
however, did not in any way affect the 
conscientious care which he bestowed 
on every detail of his work." 

It is impossible in brief space to do 
justice to this dainty, decorative dis- 
play, unique of its kind. The range of 
subjects and treatment gives a good 
idea of the versatility of trie artist. He 
is more associated, to American art 
lovers, with figures of mondaines, 
graceful in pose, always in the costume 
of the period, and most decoratively 
treated as to textures accessories and 
detils. But now the painter is revealed 
to those who do not know his wide 
range as both a landscape and marine 
painter of delicacy, feeling, and, charm. 
The marine, loaned- by- Mr. Mansfield 
from the Ward sale with its beautiful 
grays, that from the Vose Galleries of 
.boston, most luminous and beautiful in 
color, and the larger marine, secured by 
Mr. Hugo Reisinger, which rivals if it 
does not surpass in tonal qualities and 
delicious and delicate color any of 
Whistler's — and again the landscape 
with figures of Mme. Sara Bernhardt 
and son, in composition, grace of draw- 
ing, and rich quality of color, will 
prove his versatility. 

"On the Riviera" also owned by Mr. 
Reisinger, is a coast scene, notable for its 
distance effect, feeling of light color and 
air, and its pearly soft color. An early 
figure example, "The Novelette," loaned 
by Mr. Chase, is remarkably rich in qual- 
ity, while "The Japanese Robe," loaned 
by Mrs. Kimball, is an exceptional piece 
of decoration. "The Green Shawl" is 
suggestive of Fantin La Tour in delicacy 
of color and refinement. The only water- 
color is the altogether delightful "Lady 
in Pink," loaned by Mr. Chase. 

The Berlin Photographic Co., and Mr. 
Birnbaum are to be congratulated on this ' 
their opening display in their new gal- 
lery. It strikes a note that may be diffi- 
cult to maintain in beauty and charm. 

Early Spanish Masters. 

At the F. Gimpel and Wildenstein 
galleries, No. 636 Fifth Ave., there are 
shown through March 8 four well se- 
lected examples of early Spanish mas- 
ters — El Greco, Del Mazo and two of 
Goya. The Greco is a large typical and 
fine_ example, "The Despoilment of 
Christ," dramatic in expression and 
finely composed. The Del Mazo is a 
half length portrait of Queen Marie of 
Austria, so Velasquez like as to make 
it easy to perceive why the works of 
the master's son-in-law are so often 
mistaken for his own. Certainly the 
owner of this portrait may content him- 
self with the knowledge that half the 
art world would consider him the pos- 
sessor of a true Velasquez. The Goyas 
are a curious, interesting and dramatic 
depiction of a provincial Spanish bull 
fight in a double arena, and a charming 
bust portrait of Dona Antonia Zarate, 
lovely in expression and truthful in 
color. 

Works by Gari Melchers. 

That strong and versatile painter, 
Gari Melchers, after nearly two years' 
absence in Europe, is at home again 
and is showing through March 15, at 
the Montross Gallery, No. 550 Fifth 
Ave., i4 oils, some few familiar, but 
for the most part recently painted. 
The artist has long since passed beyond 
the limits of narrow or captious critic- 
ism. His virile and correct draughts- 
manship, his management of light ef- 
fects, especially in interiors, his rich 
and satisfying color, and, above all, his 
grasp of human life and emotions, and 
his deep sympathy and healthy feeling, 
combine to make him, in some ways, 
perhaps, the best figure painter Ameri- 
can art has yet produced. He has cer- 



tain mannerisms to be sure, but these 
are forgotten and overweighed by the 
loftiness and directness of his art. 

The place of honor in the fine display 
is given to the large and effective com- 
position canvas, "The Communion," 
painted in 1888, and loaned by Gen. 
Rush C. Hawkins, who has presented 
it to Cornell University. This depic- 
tion of a homely Scandinavian celebra- 
tion of the "Lord's Supper" brings the 
same emotion to the visitor as Longfel- 
low's exquisite poem of u The Pastor," 
and the artist in seeing and painting 
the scene must have been inspired, as 
was the poet, by the simple rugged 
faith ana earnestness of the sad faced 
peasants assembled in a bare room, 
while the serious solemn faced priest 
administers the sacred elements. The 
truth of expression and sincerity, of 
these' rude communicants, is power- 
fully and movingly rendered. Gen. 
Hawkins is to be congratulated on the 
purchase of this fine and unusual work, 
and Cornell on its acquisition. 

The interior with figures, "Penelope," 
loaned by the Corcoran Gallery, an al- 
most perfect transcription of a domestic 
scene, with beautifully painted details 
and accessories, and skillful manage- 
ment of reflected light, was described 
when shown at Washington in Decem- 
ber, as was also the realistic and virile 
"Smithy" reproduced in the Art News 
of December 31 last. Here also is the 
well known "Madonna," that alluring 
study of maternity, and several varia- 
tions of the theme as also of the "Pene- 
lope." There are a few small land- 
scapes, full of light and air, and two 
good and faithful, if not inspired, por- 
traits of Mrs. Irvine, a full length 
standing pose, and of Dr. Lewis A. 
Stimson, a half length. 

With such landscapists as Metcalf, 
Reid, Weir, Murphy, Crane, Redfield, 
Dewey, Tryon and their fellows and fol- 
lowers, and such figures painters as 
Benson, Tarbell, Melchers, Reid, Dew- 
ing, Paxton and again their fellows and 
followers, who shall despair of Ameri- 
can art and its future? 



Group Pictures at Macbeth's. 

Mr. Macbeth's second group exhibition 
of American oils for the season, now on 
at his galleries, No. 450 Fifth Ave., pre- 
sents typical works by forty well known 
painters. The "star'' picture of the dis- 
play is William R. Derrick's simple, 
cruthful and beautifully painted . "Forest 
Lake," which in light, color, air and feel- 
ing runs Willard Metcalf very close, if 
it does not surpass many landscapes, even 
of that able artist. Cornoyer has a char- 
acteristic city scene "The Circle," Mrs. 
Coman two blue toned landscapes, 
Charles Warren Eaton an exceptionally 
good specimen of his always attractive 
pine tree series; F. C. Frieseke a typical 
outdoor with figure in sunlight "Garden 
Umbrella," Spencer Fuller three, excep- 
tionally good landscapes; Rockwell K^nt 
r a find clear aifed,' strohg-c'olored dramatic 
"Winter Day;" Elmer Mac Rae a deli- 
cate little "Spring — Cos Cob," Kenneth 
H. Miller, four clever studies of the nude, 
lovely in feeling and beautifully lit; 'Ivan 
G. Olinsky, four of his clever impressions 
of Venice, full of life and color; F. K. 
M. Rehn, a good coast scene, "High 
Tide," William Ritschel, a fine dramatic 
sea piece, "Man and Elements," in which 
the life boat, with its human freight, 
rises superbly on the lifting swell, and 
the battle to save is fierce indeed; A.. V. 
Tack, a charming gray toned landscape; 
Douglas Volk a tender little nude, "The 
Spring;" Frederick J. Waugh, two small, 
canvases, one a Gloucester wharf, very 
picturesque, Carleton Wiggins, a full 
aired and rich colored landscape with 
cattle, and Cullen Yates, a tender little 
Delaware Valley landscape. An. all 
around good display. 



Oils by Vanderweyden and Bacon. 

Thirty-five oils by Harry Van Der 
Weyden, a young American artist long 
resident abroad, and 16 finished oils and 
four sketches by C. R. Bacon are on ex- 
hibition at the Folsom Galleries, No. 396 ' 
Fifth Ave., through Mar. 6. The workl 
of Mr. Van Der Weyden will surprise 
even those of his admirers who have seen 
examples here and abroad of late years, I 
by its sincerity, soundness of technique' 
and rich and alluring color. It is a joy 
to wander with the artist through old 
Normandy lanes and along the Seine, or 
to watch with him the French fishing 
boats under close reef, sweep on crowd- 
ing gray surges of the storm into the 
narrow lanes of raging water between 
long bulkheads, which France calls har- 
bors and again to follow with him Millet 
through the harvest fields. The two 
views of the artist's house in Picardy in 
summer and winter, are especially good, 
charming in the feeling of light and air, 
and soft and tender in tone and color. 
The "Abandoned Mill" is a Cazin with 
more strength and "The Ramparts," a 
view of an old French walled town, is a 
glorious burst of rich color and light. 
Millet, Cazin and Thaulow have most in- 
fluenced this strong painter, and they are 
good influences, but he has an originality 
of view and treatment that make him 
hors concours in the worlds exhibition. 
In the smaller gallery the works of C. 
R. Bacon, depicting a New England 
town and the countryside in summer and 
winter, show refinement, feeling and ap- 
preciation of the picturesque. They are 
uneven in treatment, agreeable in tone, 
and attractive in color. A painter who 
will be heard from more convincingly 
later on. 



Carlson at Katz's. 

An exhibition of fifteen canvases >by 
John F. Carlson is on at the Katz Gal- 
leries, 103 West 74 St., to continue 
through March 11. The works are even 
in quality and have beauty of color. The 
centre north wall is devoted to a large 
snow picture, "Grey Winter," <a sincere 
rendition of a winter scene with good 
distance and space. "Moonlight" is lovely 
in tone and has effective gradations -of 
light. "Spring Idyll" is fine in color and 
subtle in values. "Midsummer" is ten- 
der and poetic and "Druid Oaks? has 
good atmospheric qualities. "Wayside 
Huts" is a nice composition, delicate in 
color and individual in point of view. It . 
is one of the most 'attractive exhibitions 
of the season. 

At these galleries there is also a group 
of pastels by Harold W. Camp, ably han- 
dled and fine in color. 



Bolton Coit Brown's Work. 

Some recent oils by Bolton Coit 
Brown are informally on exhibition 
until March 18 at the Studio, No. 106 
East 23 St. The artist in these last 
works has become even more of a 
tonalist and painter of the tender mys- 
teries of dawn and twilight, of the 
calmer winter days or the soft swirling 
of a country snowstorm, than ever. 



An exhibition of historical antiques is 
on at the National Arts Club, 119 East" 
19 St. The objects shown were used in 
tableaux given on Monday evening, por- 
traying craftsmen work of the early cen- 
turies. Through the efforts of Mrs. 
Fanny Rowell, who directed the tableaux, 
the evening was a decided success. Mem- 
bers of the club posed. The Craft of 
Armor Making was illustrated by John 
Edson, Robert T. Grey, Hugh Eaton and 
J. W. Fosdick, who used a complete set 
of armor and an old Spanish silver 
studded saddle, loaned by the Metro- 
politan Museum. Spinning and weaving, 
parchment making and china making 
were illustrated. 

The exhibition includes old books, 
manuscripts, spinning wheels, and china. 
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THE M1ILL POND, 
By George Inness. 
In the Henry Reinhardt Collection. 



THE PATH THROUGH THE FLORIDA PINES, 
By George Inness. 
In the Henry Reinhardt Collection. 



IMPORTANT LANDSCAPES BY GEORGE INNESS 



When the lamented George Inness, 
who struck the first great original and 
strong note in American landscape paint- 
ing, passed away, to be followed all too 
soon by Homer Martin and A. H. 
Wyant — with whom he makes that 
immortal trio of American landscape 
masters — it was felt, even then, that he 
had left an influence and an inspiration 
on his lesser contemporaries, and on his 
followers which would never die away. 
The succeeding years have proven that 
this feeling and estimate of the worth 
and enduring strength of his work was 
just and true. His fame has grown 
with the years, and so it happens that 
when it was recently announced that 
no less than eighteen examples of his 
able and versatile brush, comprising 
representative examples of his earlier 
middle and later periods, had passed 
from the collection of a well known 
New York collector and lover of Amer- 
ican art, into the possession of the well 
known house of Henry Reinhardt of 
Chicago, New York, Milwaukee and 
Paris, it was indeed an event in the Am- 
erican art world. The pictures are now 
on exhibition in the Reinhardt galleries 
in Chicago and will be later shown in 
New York, and possibly in other large 
American cities. 

The titles of the works are: "Path 
Through the Florida Pines," painted in 
1894; "Threatening" ('91) ; "Autumn 
Woods — Montclair," "The Rainbow — 
Montclair" ('94) ; "Home of the Heron" 
('93) ; "Evening— Campagna" (74) ; 
"Delaware Valley," "Summer in Cats- 
kills" ('67) ; "Mill Pond" ('89) ; "In the 
Valley" ('93) ; "Landscape — Sunset" 
('87); "Twilight— Italy" ('90); "Sun- 
set—Valley" ('90), and "Late After- 
noon" and "Pompton River," the last two 
sketches. 

In so wide a range of subjects and in 



work extending through so many years 
— from "Evening — Campagna" of 1874, 
to those splendid glowing canvases of 
the Montclair and Florida periods, 
'The Threatening" of 1891, the "Home 
of the Heron" of '93, and the "Rain- 
bow" of '94 — one can study and trace 
the painter's development, his gradual 
emancipation from the old tenets and 
limitations of the so-called Hudson 
River School, through the influences of 
the Barbizon and other foreign mas- 
ters, whom he closely studied, and mar- 
vel at the continuing and growing 
force and originality of the poetic sym- 
pathetic soul of the man. 

No better opportunity could be af- 
forded . the student and lover of our 



national landscape art than these can 
vases offer, for in them one reads the 
story of the development of that art in 
a master mind. That which is remark- 
able above everything else in the art 
of George Inness is the skill with which 
he peiceives and translates just the 
light and feeling of a fixed hour. He 
makes the spectator share with him the 
glory of the sunset, the pearly tints of 
dawn, the sentiment of twilight, and 
the gloom and awe of the approaching 
tempest in the American countryside. 
He has given to Europe the best and 
truest transcriptions of the softer and 
more pleasing aspects of the American 
landscape. 

The three landscapes reproduced on 




THE HOME OF THE HERON, 
By George Inness. 
In the Henry Reinhardt Collection. 



this 'page, the "Home of the Heron," 
the "xMillpond," and "Path Through 
Florida Pines," best exemplify his lat- 
ter moods and power of expression. 
The quietness and peace of the Ameri- 
can countryside is beautifully and 
truthfully expressed in "The Millpond," 
the "Home of the Heron," which in the 
canvas is a glory of tender glowing 
color, senses that loneliness and re- 
moteness from the "haunts of men," 
which the wild shy Florida bird loves 
and finds, and the "Path Through the 
Florida Pines" is a most poetic tran- 
scription of a scene in the woods of 
the sandy and flowery Peninsula. 

Some admirers of the artist prefer his 
earlier transcriptions of the Italian 
Campagna with its wide spaces and at- 
mosphere of haunting mystery, or the 
sincere, and again poetic, renditions^ 
the rolling country and fertile plains 
through which the Delaware river 
seeks the sea. 

To the writer's mind the later Mont- 
clair series of tender, truthful, simply 
composed and soft colored landscapes 
are the best. George Inness was also 
the painter of the American sunset and 
Autumn. The glowing burning colors 
of the last enchanted season were by 
his able brush so transferred to canvas 
as to live again. With all the senti- 
ment and imagination of the late San- 
ford GifTord, his Autumn landscapes 
have strength and conviction that the 
former's smoothly painted works, glow- 
ing as they w^ in color, never pos- 
sessed. 

The securing of this notable series of 
pictures by America's foremost land- 
scapist by the Reinhardt Galleries is 
indeed an event of note in the Ameri- 
can art world. 
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Interior Decoration 



Correspondence is solicited on all subjects in these columns. 

The paintings have also r been distribut- 



Clyde. Fitch Collection. 
The collection of furniture and art ob- 
jects belonging to the late Clyde Fitch, 
the well known playwright, on exhibition 
in the Pottier & Stymus building, 41 St. 
and Lexington, Ave-,, since November has 
been considerably depleted through nu- 
merous sales, but still contains many' rare 
examples from the homes at Greenwich, 
Conn., and.'Katonah, N. Y., of this dis- 
criminating' collector. 

Conspicuously beautiful in the rooms 
devoted to this exhibition 'are. four Flem- 
ish verdure tapestries (1600) of unusu- 
ally fine point and soft, deep, color, also 
three rare terrecuite garden figures by 
Coyzevox, dated 1709, reproductions of 
those at the Grand Trianon at Versailles, 
which have been purchased , by /Mr... H. E. 
Huntington for his country place at Pas- 
adena, Cal., and also a large vase with 
cupids and garlands of flowers as dec- 
oration, perhaps the best of the Coyzevox 
terra cottas, which has recently been 
acquired by Mr. George J. Whalen for 
his Long Island estate. These four ex- 
amples were discovered by Mrs. Edith 
Wharton, the novelist, in her travels 
through the French chateaux district 
some years ago and when Mr. Fitch 
learned of them through her, he /imme- 
diately negotiated for their purchase. 
Some Rare China. 
The china now remaining in the collec- 
tion comprises a green and gold coffee 
service belonging originally to the Em- 
press Josephine and used at Malmaison; 
also Cantigalli dinner and breakfast sets, 
several Italian faience plates and some 
fine pieces of old English and French 
silver, including plaques and two sets of 
two-tined forks and knives, one dating 
from about the Elizabethan period, the 
other 'Irish and dated 1774. A surtout 
of ormolu gilt consisting of epergnes, 
compqts and candelabra of Empire de- 
sign, is also shown, and there are -still 
several pieces of furniture remaining, 
such as the bed used by Mr. Fitch, of 



THE LANNA SALE. 

Dr. Wilhelm Bode has written an in- 
teresting preface to the sumptuous and 
beautifully illustrated catalogue of the 



ed m ^reat numbers so that among the second part of the late Adalbert Freiherr 
most important left is a "Madonna and j von Lanna collections, which is to be sold 
Child" of the Venetian school,; XVI cen- | at auction at Rudolph Lepke's auction 



tury, an El Greco "Descent from the 
Cross," "St. Catherine," by Muretto 
C1498), two large highly decorative ; uh- 
frarried canvases., of the Veronese scnooi, 
a landscape with figures attributed to 
Pennini and a Taronina frieze and cor- 
nice. - 

The collection includes as well a num- 
ber of jeweled boxes such as one owned 
by Marie Antoinette, by George TV, Czar 
Alexander I, and Mme. de Stael, all of 
beautiful design and richly jeweled. 



rooms in Berlin on March 21. The cata- 
logue can be consulted at the Art News 
office,. and orders will be received, to be 
transmitted by cable for the sale. The 
second part of the Lanna collection ol 
antiques, old pictures, and art objects of 
infinite variety, is no less important than 
the first, sold in November, 1909, and at 
which some record prices were obtained. 
Dr. Bode in his preface, pays a high 
compliment to the art taste and attain- 
ments of Count von Lanna, who, he says, 




INTERIOR VIEW OF PORTION OF CLYDE FITCH COLLECTION. 

At Pottier & Stymus'. 



Old brocades in period styles are now 



Ottoman and Persian designs hereto- 
fore confined to embroideries are now 
shown in cretonnes. 

Recent importations of English chintz 
introduce a novelty in elaborate floral de- 
signs on black backgrounds. 



walnut, Italian renaissance, his XVI cen- | reproduced with marked fidelity and ap- 
tury marquetene desk and his personal parent value for $uo a rd> 
library chair, Louis XV bergere, a repro- 
duction done in de_ep rose velour. 
Beautiful Furniture. 

Other pieces indicating the artistic ap- 
preciation characteristic of the owner are 
choir stalls, reproductions of those in the 
Cathedral at Sienna, likewise eighteen 
XVI century originals. A fine old Ital- 
lian XVII century octagonal table with 
richly carved base and several hall chairs 
and settees of the cinquacento period, a 
Steinway satinwood grand piano, deco- 
rated by Everitt Shinn in Louis XVI . 
panels and consistent motifs, a library set i vlew last Saturday, 
of Crinkle Aubusson in an elaborate , ! ment of the collection 
Louis XIV floral design on a deep red 
background, a pair of Florentine bronze 
torcheres, also two stone vases of rams' 
heads 'and floral festoon decoration to- 
gether with a XVI century cabinet with 
delicately etched panels and pilasters of 
ebony and ivory standing on a XVI cen- 
tury Italian commode — together with 
four Italian marqueterie commodes — all 
purchased by Mr. Whalen. 

A polychrome doorway and trim of the 
same period and another richly carved 
door and trim of walnut bearing the es- 
cutcheon of the Medici, three Flemish 
tapestry panels descriptive of 
scenes and six especially fine Verona 
marble columns, also many other exam- 
ples of interest, are still to be seen. 
Sculpture and 



NEW HAVEN. 

The Yale University Art Museum 
opened its new galleries for a private 
A new ar range- 
has been made, 
giving more room for the effective dis- 
play of bronzes, sculptures and wood 
carvings. 



In the necessarily hasty notice of the 
exhibition oL works by artist members 
of the Lotos Club, which closed today, 
in last week's issue some works failed 
of mention. Among these were four of 
Henry Wolf's admirable wood engrav.- 
ings, including his "Bent Tree," after 
Corot; "Beatrice D'Este," after Leon- 
ardo ; "Don Carlos," after Velasquez, 
Flemish 'and "Lady with Shawl," after William 
hunting! Chase. Mr. Wolf continues to engrave 
and produce his remarkably faithful 
and sympathetic woodcuts, almost the 
sole survivor of the workers on wood, 
. and it is always a pleasure to see. and 
In sculpture there are but few exam-] study his work. Of the present ex- 



*np-s 



plesleft, namely a standing aria a crouch- 
ing Venus in niches of old Verona marble 
and a bust of Francis I on a carved vase. 
An old Verona stone fireplace is notice- 
able, having been converted into a foun- 
tain. 



hibits perhaps the most satisfactory are 
the Corot and Velasquez reproductions. 
A bust portrait of a Spanish maiden, 
by Augustus A. Heaton, notable for its 
color and expression, was also shown 
and attracted much attention. 



New Galleries 



of the 



Berlin Photographic 
Company [ 



FINE ART 
PUBLISHERS 



3.05 Madison Avenue 

(near 42nd St.) NEW YORK CITY 

Colored Facsimiles :: Artists' Proofs 
Photogravures :: Carbonphotographs 

LOAN EXHIBITION OF THE 
ORIGINAL WORK OF 

ALFRED STEVENS 

from February 27th to March 11th 

INCLUSIVE 



COOPER & GRIFFITH 

SPECIALISTS IN 

Wlh futnltgfr jffttrtttforg 

2 East Forty-Fourth Street 



Opposite Delmonico's 



NEW YORK 




C.& E.CANESSA 

Antique glories of Art 

Paris : 125 Champs Elyseci 
staples : Piazza di Martiri 
New York: 479 Fifth Ave, 



was a true connoisseur, and praises es- 
pecially the small sculptures, glass, por- 
celains and majolicas in- this second part. 
of the collection, some of which he enum- 
erates. 

Only close study of the catalogue caiL 
give any adequate idea of the richness* 
and beauty of this collection. There will 
be a sale in May of the third part of the 
collection, comprising medals and medal- 
lions, engravings and etchings, some by 
Durer, and examples of the masters of 
the first half of the nineteenth century.. 

SEILLIERE SALE. 

; An important sale, that of the collec- 
tions of rich furniture, Sevres, Saxe arid 
Oriental porcelains, Robbia terra cottas,. 
bronzes, Renaissance tapestries, and old 
historical portraits and other ancient: 
paintings, formed, by the- -late Baron- 
Achille Seilliere, will take place at the- 
Georges Petit Galleries, Paris, on Thurs- 
day afternoon next, Mar. 9. The sale wilt 
be conducted by M. Henri Baudoin, with 
Messrs. Mannheim and Jules Feral as 
experts. Catalogue can be seen at Art 
News office and orders will be received,, 
to be sent by cable. 



Avard Fairbanks,' 13 years, a son of 
John Fairbanks, the artist, has finished" 
a group of fighting tigers, which has been, 
accepted by the Academy of Design. ] 



P.&D.COIMGHI&CO. 

Publishers by Appointment 
fto His Majesty 



Experts and Dealers in Paintings, 

Drawings and Engravings by 

LOld Masters and the Masters 

of the 18th Century . K . . 



13 and 14 PAIL MALL EAST, 
LONDON, S. W. 

Established 1760 



DOWDESWELL 

FINE OLD PICTURES 

160 NEW BOND STREET, LONDON 



NETHERLANDS 

GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET, ST. JAMES*, LONDON 

(.Two doors from Christie's) 



THE PERSIAN ART GALLERIES, Ltd. 

Miniatures, MSS., Lustred Pottery, Glasses, 
Bronzes, Textiles, etc., the result of recent explor- 
ation and excavations in Persia, may be seen at 

128 New Bond Street, London W. 



OLBTAPDTBID&CnillA 
tfOTGLflMMNlTVIlL 

MAM IN VAN STPAATLM& C? 
28*3Q.LITTLE BRITAIN. MHID0n,E,C 



_ STETTINER 

ANCIENT WORKS OF ART 

. ,'8 RFE DE SEZE 

Entrance Galerie George Petit 

PARIS 



AM ERIC AN A R T NEW S . 



AROUND THE GALLERIES. 

Messrs. Arnold Seligmann and Emil 
Rey, of Seligmann and Co., sailed on the 
George Washington last week for Paris. 
Their departure was somewhat hurried, 
as they desired to reach Paris in time for 
the marriage of Miss Emilie Seligmann, 
.second daughter of M. Jacques Selig- 
mann and M. Fernand Falco. 



Mr. V. G. Fischer, who has returned 
from a brief visit to Atlantic City and 
Washington to his galleries, No. 46? 
vFifth Aye., has rearranged the; galleries, 
, which are even more attractive than when 
first hung. He has brought over from 
Washington a selection of drawings by 
the old masters from, famous collections; 
and is showing also-, in, addition to those 
not; jsold— and . several have been disposed 
^f~-of--the:arrayi-of- old masters of- fine 
quality. already noticed in. the Art News, 
somfe modern Dutch and other foreign 
works, arid several choice Corots. 



^A small and choice collection of Han 
■anti-Tang Chinese " pottery and a ' few- 
pieces of Min pottery are shown artistic- 
ally and well arranged, in an upper gal- 
lery at . Yamanaka's, No. 254 Fifth Ave. 
The Tang pieces (sixth to seventh cen- 
tury) are figures and animals, chiefly 
horses, and one camel with fine glaze, 
•quaint and rich in color. "An iridescent 
silver blue Han (200-IB. C.) vase is es- 
pecially beautiful, and with another blue 
iridescent bowl recalls the Babylonian 
work of later date from which it would 
appear that the early Persian potters must 
have been influenced by their still earlier 
Chinese fellows. There is a large Min 
ixowl and .some pieces of Min for interior 
decorations, Chinese majolicas, very 
•quaint in design and . rich in glaze and 
•color. Altogether an exceedingly inter- 
esting, important and unusual little dis- 
play, on which Mr. Mori should be sin- 
cerely congratulated. 



Portraits by Pierre Laurens, son of 
Jean Paul Laurens, the French painter, 
. nd who came over two months ago with 
the murals executed by his father for the 
Baltimore Court House, will be placed on 
exhibition in the large upper gallery at 
Knoedler's, No. 355 Fifth Ave., on Mon- 
day next, Mar. 6. They will be followed 
on or about Mar. 13, or possibly a week 
later, by a display of recent works by 
Augustus Koopman. 

There is now on view in the smaller 
upper gallery at Knoedler's among other 
canvases, the group portrait of the Coe 
children by Wilhelm Funk, a Gainsbor- 
ough arrangement, and which in color;' 
expression and as a sympathetic render-j 
ing of childhood, is perhaps the strongest 
work this able: portraitist has yet pro-; 
duced. Douglas Volk's always attrac J 
ti ve_,and... winning,. 3 wejet.iaced. ^Maid 
Marion," a large and important e#arry?le 
of, the late Willem; Maris, a silyery gray 
luminous landscape, and' two smaller ex- 
amples of Jacob Maris, unusually rich 
and fine in" color, quality and feeling, are 
■also shown. 



DUVEEN BROTHERS 



LONDON— PARIS— NEW YORK 



Marines and coast scenes by Charles 
H. Woodberry will follow the present 
exhibition of pictures by Harry van der 
Weyden and C. R. Bacon, at the Folsom 
Galleries, No. 396 ~ Fifth Ave., Mar. 8- 
18. James Fraser will show a group of 
monotypes arid M. Rubin some colored 
etchings at the same time in these galler- 
ies. • : 

On Mar. 9 Mr. William Macbeth will 
exhibit at his gallery, No. 450 Fifth 
Ave., for ten days, recent pictures by 
Paul Dougherty, C. H. Davis, William 
Sartain, Ballard. Williams arid Daniel 
Garbef. " ; ' ; 
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H. Van Slochem 



477 Fifth Ave., New York 

{Oppq. Public Library, Entrance 2 E. 4 1st St.) 

15 Rue de la Rochefoucauld 
^ PARIS 



5A good example of the brush of Cul-f 
len Yates has recently been acquired 
try the Mikh Galleries, 939 Madison j 
Ave. The subject, a marine, shows the] 
artist at his best, and is a virile pre- • 
mentation of sea and rocks, broadly ' 
painted, well lit, and good in color. 
Dbring the past week these galleries 
disposed of two paintings by Charlotte B. 
Coman. Among their new color 
prints are the good reproductions of E. 
L. Henry's well known canvases "The ' 
Wedding Journey" and "Return "from I 
the Visit." Interesting canvases bv G. 
Glenn Newell and Aloysius O. Kelly 
are also shown. j 



The Anglo-American Fine Art Co., 
No. 523 Fifth Ave., offers a large and 
varied stock of old -and modern pictures, 
including some excellent examples of 
such painters as Rysdael, Canaletto 
Guardi; Benjamin West, Allan Ramsay, 
Copley, and other early English, portrait- 
ists, and several examples of the early 
English landsoapists at exceptionally low 
figures. It is the desire of the company 
to wind up its business here, following 
the death of its president, Mr. Julius 
Ichenhauser. There are also in the gal- 
leries a number of antiques, including 
rare and unusually choice specimens from 
the well known Felix collection. 
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The Ehrieh GaUeries 

"Old JMasters" 

OF ALL THE SCHOOLS 





Dr. Jacob Hirsch 



Paris 

364 Rue 

St. Honore 
(Place Vendome) 



Munich, 
(Germany 

Arcisstrasse 17 

ARCHAEOLOGY 

NUMISMATICS 

HIGH CLASS 
ANTIQUITIES 



Fifth Avenue and 40th St 
NEW YORK 

SPECIAL ATTENTION GIVEN TO 
EXPERTISING AND RESTORATION 



TObe Jrolsom (3al(erie4 

396 FIFTH AVENUE 

'.':--■ Between 36th an d^ 37th Sts. ' • 

Seiectefc paintings 

Kate Persian an6 IRafcfea jf afence, 

Uapestries, Moo&can>ino0 

an& Hnclent ©lass 



KATZ O A LLERIES 

103 West Uth Street, New York 

AMERICAN PAINTINGS 

Engravings, Etchings & Framing 
Special Agents for RookWOOd Pottery 



intings by 

AMERICAN ARTISTS 

Choice Examples always on View- 
Also a fine selection of Volkmar Pottery 
WILLIAM MACBETH 



450 Kifth Avenue 



New vork 



*M&*Md&*&&&&# 



m 



HAMBURGER F 



& 
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Antique Works of Art, Curiosities, 



m 



The Kelekian Gallery, No. 275 Fifth 
Ave., has recently received upwards of 
one hundred specimens of the rare and 
valuable Sultanabad ware. 



iCollecti 



ion Lanna-Prague 






STONE OF S>! ENHOPKN XVI. CENTURY 
>«AXIM T L T AN I 

by H D-kUCHER, Augsburg 



(SECOND PART) 

SALE IN BERLIN 

MARCH 21, 1911 

Majolica, Glass, Rock Crystal 
Renaissance Small Carvings 

IN WOOD, STONE 
SILVER, BRONZE 

XVth— XVIth CENTURY 

Catalogue No. 1605 richly illustrated $5.00 
on show at AMERICAN ART NEWS or 
to be had direct from — — _ 

Rudolph Lepke's Kunst- 
Auctions-Haus — Berlin 



|* Tapestries, China, Decorative • 

|g Furniture * * «j» * ttjL 

M. ______ m 

1 PARIS I 

*g" 362 Rue St. Honore *► 

*• ft 

■tk 



TRADE-MARK 
REGISTER EO 



i^i C. G. SLOAN & CO., Inc. 
Art Jluctioneers 

1407 G Street, Washington, D. C 



Correspondence and 
consignments solicited 



ANGLO-AMERICAN 
FINE ART COMPANY 

Owing to the settlement of the estate of 
the late J. D. Ichenhauser, President of 
the above company, it has been decided 
to dispose at private sale of the large and 
valuable collection of paintings and art 
objects. 

The Company will not refuse any reas- 
onable offer that presents itself, and the 
paintings, etc., are on exhibition at 

523 FIFTH AVE., NEW YORK 



N. E. MONTROSS 
Works of Art 

MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 




275 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



Kelekian 

OBJETSde COLL ECTION 

Rare Rugs, Egyptian. Greek 
& Roman Antiquities. Per- 
sian, Hispano - Moresque & 
Italian Potteries. Gothic 
Sculpture. 

NEW YORK 

- - PARIS 

CAIRO 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

Paintings and Water Color Drawings. 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



Edward Milch Gallery 

939 Madison Ave. New York 

AMERICAN PAINTINGS, ETCHINGS 
MEZZOTINTS :: Artistic Framing 



WORKS OF ART 

require special lighting to bring out their pre- 
dominating characteristics. We make a feature 
of picture and gallery lighting. Any information 
desired on receipt of necessary data.. 

239-241 Tenth Avenue 
NEW YORK 



I. P. FRINK. 



BESHAR BROS. 

392 lolombus Avenue, New York. 

EXPERT RESTORER AND REPAIRER 
of Antiques, China, and Rugs 
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Galerie Kleinberger 

9 Rne de l'Echelle 
PARIS 

12 West 40th St., New York 



indent Pictures 
Specialty Men, 
Flemish Schools 



CHARLES 

IXfflBITION offineoldElizzbethen 

Jacobean, Queen cAnne, Georgian 

and Adams ^Rpoms. 

Tapestries, Early English Furniture 

Georgian and Adams Marble Mantelpieces 

and Rare Chinese and European Porcelains 



Shepherd Bros* 

■7 Kins Street St. James's, London 

©fl paintings 

bj the 
BARLY BRITISH MASTERS 



OBACH & CO. 

Picture Dealers 6\ Printsellers 

168 New Bond Street 
London, W. 



Cable Address: "REWOP" for the Colonies and U. S. A. 

W. M. POWER, M. R. S. A. 

Publisher of High-Class Colour 
----- '^^Ifezzoftiittte' 

AFTER THE OLD MASTERS 
By ALFRED SKRIMSHIRE, 

;j. COTHER WEBB, Etc 

Proof State Only Limited Editions 

123 Victoria St., Westminster, LONDON, S. W. 

U. S. A. Representative: 
MR. HARRY P. MILLER, 6oi W. i 5 6th St., N. Y. 



R.C.&N.M.VOSE 



ESTABLISHED IK 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 
BARBUON 

A9IERICAK 

MODERN DVTCM 



BOSTON 

320 BOTL8TON STREET 



PURVEYORS TO 



$#***« 



J. &S. GOLDSCHMIDT 

HifiH Class Antiquities 

580 Fifth Avenue 
o « „ / M New York 

Frankfurt a/M. 

15 Kaiserstrasse 



Galerie Heinemann 
Munich 

HIGH CLASS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 



FRANK T. SABIN 

PICTURES, ENGRAVINGS , 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC. 

172 New Bond St., London, W. 



Wm. B. Paterson 

Pictures : Old and Modern 

Early Japanese Color Prints 

5 Old Bond Street — London 



Sackville Gallery, Ltd. 

OLD MASTERS 
WORKS OF ART 

28 Sackville Street, Piccadilly 

LONDON 



TABBAGH Freres 



8 Rue Rossini 
396 Filth Ave. 



PARIS 
NEW YORK 



Rakka and Persian Faience 
Oriental Stuffs and Tapestries 
Miniatures, Persian Mss., Glass 




The G. von MALLMANN 

= GAIiLERIES= 

w~el it tst 

A N H A LTSTR ASSE, 7 

Hijfh-class Old Paintings and 
. drawings. 



SCOTT & FOWLES CO. 

Dealers in 

High Class Paintings 

OLD AND MODERN SCHOOLS 

Careful attention given to 
the cleaning and restoration 
of valuable paintings . . • 

590 Fifth Avenue 

Between 47th and 48th Streets 



Smmm & Co. 



Genuine Works 
of Art 



7 WEST 3 6th STREET 
New -York 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

===== AND ■ '• 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
Cor. 34th Street 

L^ndon^s OldRattdzSt^ 






High Class Paintings 

OLD AND MODERN SCHOOLS 



PARIS 

23 Place Vendome. 

57 Rue St. Dominique 

(Hotel Sagan) 



LONDON, W. 
12 Old Burlington Street. 



E. Gimpet & Witdenstein 



(Cie. Chinoise) Tonyillg 

Genuine £Dinm Antiques 
Works of JM 

13 Rue Laffitte PARIS 



Ctienn. BOURGEY 

NUMISMATIST 

7 Rue Drouot PARIS 

Greek and Roman Coins 
Coins and Medals of all Countries 



Reiza Kahn Monif 

ANTIQUITIES 

Direct Importer from Persia 
of FAIENCES, MSS., 
TILES, MINIATURES, 
GLASS, ETC. * * * « 




7 Rue de Provence 



PARIS 



WORCH & CO., 9 Rue Blcuc, Paris 

Importers of Ancient CHINESE CURIOS, Rags, Paintings 

Interesting SELECTION OF CHINESE EXCAVATION 
POTTERIES, Etc. 



WHOLESALE AND EXPORT 

LEON LEVY 

52, Rue de la Tour d'Auvergne, PARIS (9c) 

REPRODUCTION of ANCIENT: 

Paintings, Pastels, Mtniatures, on Ivory, Engravings, 

Enamels, Ivories, Art Goods, Curios. 

Exclusive Publisher of Colored Engravings on Silk or 8atin 
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AMERICAN ART NEWS. 
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GALLERIE8: 

232 Michigan Boulevard 
Congress Hotel 
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CHICAGO 



HILWAVKEE 

406 Milwaukee St. 



PARIS 

12 Place Vendome 



Arthur Tooth & Sons 



ESTABLISHED 1841 



Old Paintings 

and 

Works of Art 



PARIS NEW YORK 

57 Rue La- Boetie 636 Fifth Ave. 



LOUIS RALSTON 

ANCIENT AND 

MODERN PAINTINGS 

548 FIFTH AVENUE NEW YORK 



bonaventure's 
Galleries 

HIGH CLASS PAINTINGS 

WORKS OF ART RARE BOOKS 

FIVE EAST THIRTY-FIFTH STREET 

Opposite Altman't 



YAMANAKA & GO. 

254 FIFTH AVENUE 
NEW YORK 



WORKS OF ART FROM THE FAR EAST 

classified exhibitions %w interesting 
Objects Are Held in Our New Galleries 



HIGH CUSS PAINTIN6S 

580 Fifth AvejN w. Cir . 47th su New York 

LO N DO N : 166 N EW BO HU STR EET ..-.. . 
PARIS : 4.1 BOULEVARD DES CAFUCI N ES 



Cottier & Co. 

REPRESENTAtlVE PAINTINGS 

WORKS or RODIN * BANYC 

ART OBJECTS 
DECORATIONS 

Cottier (Batteries 

3 EAST 40th STREET 



VICTOR G. FISCHER 

Art (galkrtea 

SPECIAL EXHIBITION of 
IMPORTANT PAINTINGS 

467 Fifth Ave. ( op £i b ™ ,ic ) N.Y. 



Blakeslee Galleries 

Knickerbocker Trust Co. Bldg. 

Cor. Fifth Ave. and 34th St. 
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EXAMPLES 

of the 

Early English^ French y 
Dutch and Flemish 
Masters 
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